Preface

Other Animals in Twenty-First Century Fiction began its life as my
doctoral thesis, a research project which was itself originally inspired by
an undergraduate essay about animals in literature. Since the essay was
written for a module on ecocriticism, I was, perhaps, not working inside
the assignment parameters, but having complained in seminars that ecocriticism was at fault for not paying any real attention to animals, the
proper scholarly response seemed to be to rectify this omission. The finished result perhaps indicated that environmentally inflected criticism
and animal-focused criticism, since they are not synonymous, could not
be so easily synthesised. Nevertheless, my interest in animals in literature
was fixed. My theoretically naïve ecocriticism/animals essay was written
in 2007, and at this point there were few scholars writing about animals
and literature. By the time I began doctoral studies in 2010, literary critical interest in animals was developing rapidly, and now, only 6 years later,
what has become known as literary animal studies no longer lies on the
far margins of literary critical respectability. There is, though, still some
scepticism in the academy about the seriousness of literary critical studies
of animals, as if any work centred on human treatment of other animals
lacks intellectual sophistication because it must have a political fervour
that ignores matters of human social justice, as if compassion for animals deletes compassion for humans, as if literary critical work that is not
about humans must be the naïve anecdotes of an ‘animal lover’. Literary
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animal studies is very much in its infancy and there is undoubtedly work
yet to be done, but it is not unsophisticated or misanthropic.
Other Animals is my contribution to the development of a valid critical vocabulary with which to speak of and think about the relationships
between fictional narrative forms, animal and animalising representations,
ethics, and the lives and bodies of the real-world creatures that precede and
exceed the human literary and cultural imagination. It proceeds from personal ethical concern for other animals, and is born from my daily encounters with the many creatures whose lives have been lived with and alongside
mine. Other Animals also attempts to negotiate a sensitive and ethical
response to the predicament of those beings, human or otherwise, who are
not awarded a claim to their own lives by the ‘proper’ human. If, as Other
Animals argues, the lives of humans and other animals are inextricably
entwined, then no discussion of the differences humans find between themselves and all other creatures can ignore the effects of the prevarications,
hypocrisies and instabilities on both sides of the boundaries of distinction.
Some notes on structure and terminology in Other Animals: first, those
readers already acquainted with literary animal studies may be familiar with
a proportion of the theoretical summaries in Chap. 2, but those new to
the field may find that these offer a useful grounding in the contemporary critical and philosophical thought about animals from which subsequent chapters in Other Animals make their departure; second, rather than
describing animals in what I see as the negative and hierarchical configuration of ‘non-human’ or similar, I have used ‘other animals’ throughout the
book, unless it would be misleading to do so, to suggest that such inclusive and positive terminology can become part of normal language usage.
A book is never the work of just one human, or even of just
humans, and I would therefore like to thank my Ph.D. supervisors,
Rupert Hildyard and Sîan Adiseshiah at the University of Lincoln for
their many years of support and guidance. I would also like to thank
Richard Kerridge, Scott Brewster, Amy Culley, Michelle Poland, Robert
McKay and John Miller, and Ben Doyle and Camille Davies at Palgrave
Macmillan. Special thanks are owed to Hilary Savory for her comments
on the manuscript. Thank you to my sister, who can talk with animals,
my mother, who died unexpectedly on Boxing Day 2016 and won’t see
her daughter’s book in print, and to my father and my own daughters for
their patience and support, to Bonnie for her companionship, and to all
the other animals whose lives insist that this project is meaningful. Most
of all, thank you to Keith for making these writing years possible.
Lincoln, UK
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